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Sell Everything, Buy Everything, Kill Everything
Anja Kirschner, David Panos

25 March 2011, Palatine Hill, Rome

>OPSL�^HSRPUN�VU�[OL�7HSH[PUL�/PSS�^L�HYL�[YHUZÄ_LK�I`�H�KPZJYL[L�
spectacle – almost a choreography. Archeology students are scattered 
across the terrain, measuring the dimensions of buildings, which 
presumably once existed, there are remaining outlines of walls in the 
grass and they are referring to plans. Insulated by their i-pods against 
boredom and onlookers, measuring equipment in hand, they pace 
purposefully through the ruins as someone else would through a 
house.

([�[OPZ�WVPU[�^L�YLHSPZLK�[OH[�^OLUL]LY�^L�OHK�KLHS[�^P[O�OPZ[VY`�P[�
had been primarily through images and texts. It seemed unnecessary, 
HIZ\YK�HUK�LZV[LYPJ�L]LU��[V�NV�[V�HU�HJ[\HS�ZP[L��HUK�[HRL�VY�KLK\JL�
information directly from its material remains without any mediation 
by written and pictorial representation. What kind of imagination 
^V\SK�IL�ULJLZZHY`�MVY�[OPZ&�(�¸TH[LYPHS�PTHNPUH[PVU¹&

16 November 1724, Tyburn, London

1HJR�:OLWWHYK��H�JHYWLU[LY»Z�HWWYLU[PJL�[\YULK�[OPLM��^OV�HJOPL]LK�
unprecedented celebrity through his frequent and skillful prison 
LZJHWLZ��PZ�HIV\[�[V�IL�OHUNLK�VU�[OL�NHSSV^Z��(�[OPYK�VM�[OL�JP[`»Z�
WVW\SH[PVU�OHZ�JVTL�[V�^H[JO�[OL�L_LJ\[PVU�HUK�UV^�ÄUKZ�P[ZLSM�
SPZ[LUPUN�[V�:OLWWHYK�OPTZLSM��^OV�\ZLZ�OPZ�SHZ[�IYLH[O�[V�HK]LY[PZL�
his supposed autobiographical Narrative1��OHUKPUN�P[�[V�P[»Z�W\ISPZOLY��
(WWSLILL��PU�WSHPU�ZPNO[�VM�HSS��ILMVYL�ILPUN�¸[\YULK�VMM¹�

ÄN��� (opposite page)
Anja Kirschner, David Panos, 
The Last Days of Jack Sheppard, 
2009, production still, HDV video, 
56 min.

1 A Narrative of all the Robberies, 
Escapes &C. of Jack Sheppard: 
Giving an Exact Description of the 
Manner of his wonderful Escape 
from the Castle, attributed to Daniel 
+LMVL��ÄYZ[�W\ISPZOLK�PU������
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0U�HU�HY[PJSL�VU�V\Y�ÄST The Last Days of Jack Sheppard (2009,�ÄN���¶�),
which deals with the construction of said Narrative and its ghost 
^YP[LYZ��)LULKPJ[�:L`TV\Y�VIZLY]LZ!�¸;OLYL�PZ�ZVTL[OPUN�YH[OLY�ºHLZ-
[OL[PJ»�HIV\[�[OPZ�ÄUHS�PUZ[HU[��[OLU��;V�X\V[L�VUL�VM�[OL�UL^ZWHWLYZ�
VM�[OL�KH �̀�:OLWWHYK�^HZ�O\UN�\W�HUK�ºKHUNSLK�PU�[OL�:OLYPMM»Z�WPJ-
[\YL�MYHTL»�MVY����TPU\[LZ��º;OL�ZOLYPMM»Z�WPJ[\YL�MYHTL»�THRLZ�JSLHY�
the tacit connections between artistic and literary representation and 
[OL�:[H[L»Z�YLWYLZZP]L�HWWHYH[\Z��)L`VUK�HU`�>HYOVSPHU�\UKLY[VULZ��
[OL�SPUR�IL[^LLU�L_LJ\[PVU�HUK�JLSLIYP[`�PZ�UV[�Q\Z[�]PH�[OL�Z[Y\N-
NSLZ�V]LY�[OL�IVK`�VM�[OL�THSLMHJ[VY��[OL�JYV^K»Z�PKLU[PÄJH[PVU�^P[O�
[OL�]PJ[PT�VY�[OL�IHSSHK�ZLSSLYZ»�UHYYH[PVU�VM�[OLPY�SPML�HUK�[PTLZ��0U�
fact, the gallows are aesthetic insofar as it constitutes a crude means 
MVY�JVTT\UPJH[PUN�H�TLZZHNL�[V�[OVZL�[OH[�JHU�YLHK�1HJR»Z�IYVRLU�
IVK �̀¹2

Who is the readership of the body, who of the Narrative?

413 BC, Lavrio, Attika

¸�������ZSH]LZ�H[�3H]YPV��KPNNLYZ�VM�[OL�ZPS]LY�[OH[�IV\NO[�[OL�JP[`�
Z[H[L�VM�([OLUZ�P[Z�^HYZOPWZ��ÅLK�[OL�TPULZ�MVY�[OL�LULT`�:WHY[HU�
camp. The course of the Peloponnesian war turned when the jail-
IYLHR�JOVRLK�[OL�TVUL`�Z\WWS �̀�+LWYP]LK�VM�SHIV\Y�[V�L_[YHJ[�TVYL�
ZPS]LY��:SH]LOVSKLY�+LTVJYHJ`�WHPK�MVY�P[Z�UH]`�I`�ZWVPSPUN�P[Z�V^U�
J\YYLUJ �̀�JVPUPUN�UL^�;L[YHKYHJOTZ�^P[O�H�ZPS]LY�JVH[PUN�VU�H�JVYL�VM�
IYVUaL��;OLZL�^LYL�ZVVU�JHSSLK�ºJ\UUPUN�JVWWLYZ»!�JOLHW�[VRLUZ�^P[O�
[OL�MHJL�]HS\L�VM�ZVSPK�ZPS]LY�JVPUZ��ILHYPUN�[OL�ZHTL�Z[HTWLK�PTHNL�
VM�([OLUH�Z�V^S�¹3

(Z�[OL�JVPUZ�WHZZ�MYVT�OHUK�[V�OHUK��[OL�ZPS]LY�JVH[PUN�^LHYZ�VMM��
L]PKLUJPUN�UV[�VUS`�[OL�PUJYLHZLK�HIZ[YHJ[PVU�VM�TVUL[HY`�]HS\L��I\[�
HSZV�[OL�ZSH]LZ��THZZ�ÅPNO[�MYVT�[OL�TPULZ��)\[�^OPSL�IV[O�TV]L-
ments continue to coexist the former increasingly extends its domina-
[PVU�V]LY�[OL�SH[[LY�

0U�7SH[V»Z�Analogy of the Cave (written 360 B.C.) the image of cap-
[P]LZ�KPZJLYUPUN�VUS`�[OL�ZOHKV^Z�VM�VIQLJ[Z�I`�[OL�SPNO[�VM�\UKLY-
NYV\UK�ÄYLZ�PZ�HWWYVWYPH[LK�HZ�H�TL[HWOVY�MVY�V\Y�SPTP[LK�JHWHJP[`�[V�
KPZ[PUN\PZO�IL[^LLU�H�¸MHSZL¹�^VYSK�HWWYLOLUKLK�[OYV\NO�[OL�ZLUZLZ�
HUK�H�¸[Y\L¹�HIZ[YHJ[�^VYSK�HWWYLOLUKLK�I`�[OL�L[LYUHS�ZV\S�[OYV\NO�
the intellect.

(JJVYKPUN�[V�7SH[V��[V�[OL�JHW[P]LZ�¸[OL�[Y\[O�^V\SK�IL�SP[LYHSS`�UV[O-
PUN�I\[�[OL�ZOHKV^Z�VM�[OL�PTHNLZ�¹4

2 Benedict Seymour, “Notes on the 
Last Days of Jacques Sheppard: 
Capital Crimes and Paper Claims”, 
www.metamute.org/editorial/
articles/notes-last-days-jack-shep-
pard-capital-crimes-and-paper-
claims (last accessed 1.5.2014).
3 Excerpt from the voiceover of “An 
Exchange for Fire” (Kirschner and 
Panos, 2013) by Clinical Wasteman.
4 Plato, Republic (London: Words-
worth Editions, 1997) pp. xiv–xvi.
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ÄN���¶�
Anja Kirschner, David Panos, 
The Last Days of Jack Sheppard, 
2009, videostills, HDV video, 
56 min.
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2013, Literally nothing but…

;OPUR�VM�[OL�HYJOHLVSVN`�Z[\KLU[Z�VU�[OL�7HSH[PUL�/PSS��1HJR�VU�[OL�
NHSSV^Z�H[�;`I\YU�HUK�[OL�ZSH]LZ�PU�[OL�ZPS]LYTPULZ�VM�3H]YPV��HZ�[OYLL�
scenes, three instances when both immateriality and materiality 
encroach on each other, intertwining and wrestling with each other, 
producing new dynamics and fresh kills.

6\Y�ÄSTZ�[V�KH[L�OH]L�PU�]LY`�KPMMLYLU[�^H`Z�SVVRLK�H[�[OL�K`UHTPJ�
YLSH[PVUZOPW�IL[^LLU�[OL�¸TH[LYPHS¹�KVTHPU�VM�WYVK\J[PVU�HUK�[OL�
¸PTTH[LYPHS¹�KVTHPU�VM�YLWYLZLU[H[PVU�PU�[OL�JVU[L_[�VM�TVTLU[Z�
VM�Z`Z[LTPJ�JYPZPZ��>L�OH]L�JVUZ[HU[S`�YL[\YULK�[V�[OL�YLSH[PVUZOPW�
IL[^LLU�[OL�LJVUVTPJ��J\S[\YHS�WYVK\J[PVU�HUK�J\S[\YL»Z�YLSH[PVU�[V�
class power. 

>L�OH]L�[YPLK�[V�NYV\UK�[OL�PTTH[LYPHS�PU�[OL�TH[LYPHS��^P[OV\[�
YLK\JPUN�LP[OLY�[V�[OL�V[OLY��[YHJPUN�ZOPM[Z�PU�[OL�MHU[HZPLZ��ÄJ[PVUZ��
myths and ideologies produced in moments of crisis, when interde-
WLUKLUJPLZ�HUK�Y\W[\YLZ�YLHJO�[OLPY�NYLH[LZ[�]PZPIPSP[ �̀�

([�[OL�ZHTL�[PTL�^L�OH]L�YLWLH[LKS`�YLMLYYLK�[V�PUZ[HUJLZ�VM�^OH[�
2HYS�4HY_�UHTLK�¸ZV�JHSSLK�WYPTP[P]L�HJJ\T\SH[PVU¹�5 Moments 
in which capitalism plunders resources produced outside of itself, 
HIZVYIPUN�[OLZL�ºMYLL�PUW\[Z»�[V�JYLH[L�UL^�WYVWLY[`�HUK�JSHZZ�YLSH-
tions, for example in the context of the enclosures of common lands 
and British colonial expansion in the 17th and 18th century, or in 
the conquest of the American West. But these historical moments 
ILJVTL�WYLJ\YZVYZ�[V�^OH[�^L�JV\SK�Z[PSS�JVUJLP]L�HZ�¸WYPTP[P]L�HJ-
J\T\SH[PVU¹�PU�[OL�WYLZLU[�

>OLUL]LY�^L�OH]L�KYH^U�VU�OPZ[VYPJHS�TH[LYPHS�PU�V\Y�ÄSTZ��^L�
OH]L�KVUL�ZV�PU�VYKLY�[V�VWLU�\W�H�SVUN�[LYT�WLYZWLJ[P]L�VU�[OL�
present and to reassert historical thinking, while at the same time 
Z[YLZZPUN�OPZ[VYPJHS�ZWLJPÄJP[`�HUK�KPZ[HUJPUN�V\YZLS]LZ�MYVT�YVTHU-
[PJ�]PZPVUZ�VM�[OL�WHZ[��>HS[LY�)LUQHTPU»Z�JVUJLW[�VM�¸(R[\HSPZPLY\UN¹�
(actualisation)6 has been at the basis of our understanding of the 

5 Karl Marx, Capital, Vol. I (London: 
Penguin/NLR, 1976) e.g. chapter 
26. Unfortunately the addition of 
“so-called” in the German original 
was dropped in the English transla-
tion of Marx text.
6 Walter Benjamin, Gesammelte 
Schriften. V, Das Passagenwerk, ed. 
Rolf Tiedemann (Frankfurt am Main: 
Suhrkamp, 1991), p. 273. 
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relationship between the past and the present as the sites of ongoing 
contestations.

��� ��ÄJ[PVU�HUK�JYPZPZ

Made in 2009, The Last Days of Jack Sheppard is set in the wake 
VM�[OL�º:V\[O�:LH�)\IISL»�VM�������H�ZWLJ\SH[P]L�MYLUa`�PU�[OL�[YHKL�
VM�Z[VJRZ�HUK�ZOHYLZ�[OH[�J\STPUH[LK�PU�HU�\UWYLJLKLU[LK�ÄUHUJPHS�
crisis that nearly destroyed the British economy and unleashed a 
^H]L�VM�Z[H[L�]PVSLUJL�HPTLK�H[�KPZJPWSPUPUN�[OL�LTLYNPUN�^VYRPUN�
JSHZZ��;OL�ÄST�YL]VS]LZ�HYV\UK�[OL�PUMLYYLK�LUJV\U[LY�IL[^LLU�1HJR�
Sheppard, and the author and economic essayist Daniel Defoe, who 
HSSLNLKS`�NOVZ[�^YV[L�:OLWWHYK»Z�H\[VIPVNYHWOPJHS�Narrative.

+LMVL�VWLYH[LK�H[�[OL�PU[LYZLJ[PVU�IL[^LLU�SP[LYH[\YL�HUK�ÄUHUJL��
/L�PZ�TVYL�VY�SLZZ�JYLKP[LK�^P[O�PU]LU[PUN�[OL�UV]LS�I\[�OL�^HZ�HSZV�
HJ[P]L�HZ�HU�PU]LZ[VY�HUK�LJVUVTPJ�^YP[LY�PU]VS]LK�PU�VWLUPUN�\W�
KLIH[LZ�HIV\[�LHYS`�ÄUHUJPHSPZH[PVU��;OH[�+LMVL�LUNHNLK�PU�ÄJ[PVU�
HUK�PU�ÄJ[P[PV\Z�JHWP[HS��^HZ�I`�UV�TLHUZ�HJJPKLU[HS��;OL�]HS\L�VM�H�
QVPU[�Z[VJR�JVTWHU`�^HZ�SPURLK�[V�OV^�ILSPL]HISL�P[Z�WHY[PJ\SHY�Z[VY`�
^HZ��HUK�OV^�JVU]PUJPUNS`�P[Z�ZWLJ\SH[P]L�JSHPTZ�VU�ZVTL�M\[\YL�
]HS\L�JV\SK�IL�YLSH`LK�[V�[OL�W\ISPJ��6M�JV\YZL��[OH[�PZ�H�Z`Z[LT�PU�
^OPJO�^L�HYL��L]LU�TVYL�ÄYTS`�LU[YHWWLK�[VKH �̀�[V�[OL�L_[LU[�[OH[�P[�
can appear that the facts of our existence are entirely dominated by 
ÄUHUJPHS�ÄJ[PVUZ�

2012, real abstraction

Ultimate Substance (2012, ÄN������), returns to some of the questions 
posed in The Last Days of Jack Sheppard H[�H�TVYL�M\UKHTLU[HS�SL]LS�
as it departed from the hypothesis that the introduction of coinage in 
[OL�HUJPLU[�.YLLR�^VYSK�LMMLJ[LK�H�WYVMV\UK�JVNUP[P]L�ZOPM[�[OH[�^HZ�
RL`�[V�[OL�LTLYNLUJL�VM�^LZ[LYU�WOPSVZVWOPJ��ZJPLU[PÄJ�HUK�KYHTH[PJ�
traditions. Political theorists like Alfred Sohn-Rethel and the British 
classicists George Thompson and Richard Seaford all maintain that 
[OL�L_WLYPLUJL�VM�[OL�¸YLHS�HIZ[YHJ[PVU¹�VM�TVUL`�JYLH[LK�H�KP]PZPVU�

ÄN���¶�
Anja Kirschner, David Panos, 
The Last Days of Jack Sheppard, 
2009, vitrine with archival material, 
installation shot.
Badischer Kunstverein Karlsruhe.
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ÄN���¶ 
Anja Kirschner, David Panos,
Ultimate Substance, 2012,
videostills, HDV video, 34 min.
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between sensual and abstract forms of knowledge that persists into 
the present. 

In an essay written to accompany Ultimate Substance Seaford cap-
tures both the apparent simplicity and great complexity of coinage 
ZWLJPÄJHSS`�^OLU�OL�^YP[LZ!�¸;OL�ÄYZ[�JVPUZ�^LYL�THKL��HIV\[�����
BC, from the electrum that was washed down from mount Tmolos in 
NYLH[�X\HU[P[PLZ�I`�[OL�YP]LY�7HR[VSVZ��PU�3̀ KPH��,SLJ[Y\T�PZ�H�UH[\YHS�
HSSV`�VM�NVSK�HUK�ZPS]LY��^OPJO�VJJ\Y�PU�]HY`PUN�WYVWVY[PVUZ��^P[O�[OL�
YLZ\S[�[OH[�VUL�WPLJL�VM�LSLJ[Y\T�JHU�IL�VM�NYLH[LY�TL[HSSPJ�]HS\L�[OHU�
another that contains less gold. Before the technique of separating 
[OL�ZPS]LY�MYVT�[OL�NVSK�^HZ�KPZJV]LYLK��[OL�VUS`�^H`�VM�Z[HUKHYK-
PaPUN�[OL�]HS\L�VM�WPLJLZ�VM�LSLJ[Y\T��MVY�[OL�W\YWVZL�VM��L�N���WH`PUN�
TLYJLUHYPLZ��^HZ�[V�WYVJSHPT�[OH[�LHJO�WPLJL�^HZ�VM�[OL�ZHTL�]HS\L��
;OPZ�^HZ�WYVIHIS`�[OL�WYHJ[PJHS�ULJLZZP[`�[OH[�NH]L�YPZL�[V�[OL�\U-
precedented phenomenon of coinage, for it established the principle 
[OH[�[OL�]HS\L�VM�H�ZTHSS��YV\UK�WPLJL�VM�TL[HS�KLWLUKLK�UV[�VU�P[Z�
precise metallic content but, rather, on the mark stamped on it by a 
Z[H[L�H\[OVYP[ �̀�;OPZ�WYPUJPWSL�ZLLTZ�VI]PV\Z�[V�\Z��I\[�H[�[OL�[PTL�P[�
^HZ�UL �̂�HUK�OHK�YL]VS\[PVUHY`�JVUZLX\LUJLZ!�P[�HSSV^LK�WPLJLZ�VM�
TL[HS��LSLJ[Y\T��NVSK��ZPS]LY��HUK�L]LU�IYVUaL��[V�JPYJ\SH[L�HZ�TVUL`�
^P[OV\[�ILPUN�^LPNOLK�HUK�[LZ[LK�MVY�W\YP[`�H[�L]LY`�[YHUZHJ[PVU��(SS�
[OH[�^HZ�YLX\PYLK�^HZ�JVSSLJ[P]L�JVUÄKLUJL�PU�[OLPY�JVU]LU[PVUHS�
]HS\L��YH[OLY�[OHU�[OLPY�WYLJPZL�TL[HSSPJ�]HS\L���-VY�[OL�ÄYZ[�[PTL�PU�
OPZ[VY �̀�H�Z\IZ[HUJL�JV\SK�OH]L�IV[O�HU�PUOLYLU[�]HS\L�HUK�HU�PTHN-
PULK��PKLHS��]HS\L�[OH[�^HZ�KPMMLYLU[�MYVT�[OL�PUOLYLU[�]HS\L��;OL�PKLHS�
]HS\L�^HZ�HSTVZ[�HS^H`Z�NYLH[LY�[OHU�[OL�PUOLYLU[�]HS\L��VY�[OL�JVPUZ�
^V\SK�OH]L�ILLU�TLS[LK�KV^U�MVY�[OLPY�PUOLYLU[�]HS\L���;OL�TL[HS�
^HZ�H�Z\IZ[HUJL�^P[O�HU�HIZ[YHJ[��U\TLYPJHS��]HS\L��ZH`�����KYHJO-
THZ���I\[�^OLU�THYRLK�^P[O�H�Z[HTW�OHK�H�OPNOLY�HIZ[YHJ[�]HS\L����
drachmas). But what exactly was the substance that was worth more 
[OHU�[OL�TL[HS&�;OL�X\LZ[PVU�ZLLTZ�[V�\Z�TPZJVUJLP]LK��I\[�[OL�H[-
tempt to answer it contributed to the emergence of a paradoxical but 
YL]VS\[PVUHY`�PKLH�¶�HIZ[YHJ[�Z\IZ[HUJL�¹7

One thing argued by Sohn-Rethel, Thomson and Seaford, is that the 
Pre-Socratic philosophers, many of them coming from exactly those 
areas were coinage was spreading most rapidly, started to uncon-
ZJPV\ZS`�WYVQLJ[�[OPZ�PKLH�VM�¸HIZ[YHJ[�Z\IZ[HUJL¹�VU[V�[OL�JVZTVZ��
7SH[V�Z\TZ�\W�[OPZ�7YL�:VJYH[PJ�WLYZWLJ[P]L�^OLU�OL�WVZP[Z�[OH[�IL-
hind the physical domain exists a higher-order of reality, an immate-
rial order, the domain of ideas. As Sohn-Rethel argues money is all 
[VV�YLHS��I\[�P[�VWLYH[LZ�H[�H�SL]LS�[OH[�HIZ[YHJ[Z�HSS�YLSH[PVUZ�IL[^LLU�
things, and leads to the emergence of metaphysics. 

7 Richard Seaford, “Coinage, 
Metaphysics and Drama: The Mines 
of Laurion and the Athenian Polis”, 
in: Ultimate Substance, exhib.cat., 
secession, Vienna, n.b.k. Berlin, 
Extra City KunsthalAntwerpen, 
2012, p. 8.
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Narrative material, material narrative

Although The Last Days of Jack Sheppard and Ultimate Substance 
IV[O�KLHS�^P[O�]HS\L�HUK�HIZ[YHJ[PVU��[OL�TH[LYPHS�HUK�[OL�PTTH[L-
YPHS��[OL`�PU]VS]LK�]LY`�KPMMLYLU[�MVYTHS�Z[YH[LNPLZ��YLSH[PUN�[V�[OL�
different stages of abstraction they refer to, to the different historical 
forms of social and material synthesis they actualise in relation to our 
own present tense. 

The Last Days of Jack Sheppard is constructed in a manner similar 
[V�H�[LSL]PZPVU�WSH �̀�H�KYHTH[PJ�KPHSVN\L��H�ÄJ[PVU�HIV\[�[OL�WYVK\J-
[PVU�VM�ÄJ[PVU�THZRPUN�HZ�H�JVZ[\TL�KYHTH��;OL�[OLH[YPJHS�ZL[Z�HUK�
dialogues are put together from fragments of carefully researched 
texts, letters, newspaper articles, court documents and popular prints 
MYVT�[OL�WLYPVK��+\L�[V�[OL�KL]LSVWTLU[�VM�[OL�WYPU[PUN�WYLZZ�HUK�
a rapidly expanding commercial market in printed matter, there is 
H�O\NL�HTV\U[�VM�TH[LYPHS�H]HPSHISL�[V�KYH^�VU��6UJL�[OL�PU[PTH[L�
K`UHTPJ�LZ[HISPZOLK�IL[^LLU�ÄUHUJL�HUK�ÄJ[PVU�H[�[OL�ILNPUUPUN�VM�
[OL���[O�JLU[\Y`�ILJVTLZ�]PZPISL��ÄUHUJPHS�HSSLNVYPLZ�HYL�ZOVV[PUN�
\W�HSTVZ[�L]LY`^OLYL��>LSS�RUV^U�[L_[Z�Z\JO�HZ�1VUH[OHU�:^PM[»Z�
Gulliver's Travels �������YL]VS]L�HYV\UK�H�NLULYHS�\UJLY[HPU[`�HIV\[�
the measure of things and absurd shifts in size and scale (think of Lil-
SPW\[���>P[OPU�1HJR�:OLWWHYK»Z�[PTL�L]LY`[OPUN�PZ�ZOPM[PUN��L]LY`[OPUN�PZ�
TV]PUN��L]LY`[OPUN�ILJVTLZ�YLSH[P]L��

Ultimate Substance takes a different approach, decidedly less syn-
[OL[PJHSS`�UHYYH[P]L��HUK�JVSSPKPUN�H�YHUNL�VM�KPMMLYLU[�ÄSTPJ�Z[YH[LNPLZ��
MYVT�OPNOS`�HLZ[OL[PJPZLK�¸WHZVSPUP�LZX\L¹�[HISLH\Z�[V�VIZLY]H[PVUHS�
documentary. Witnessing the material and mental reality of the crises 
PU�.YLLJL��[OL�X\LZ[PVU�HYVZL�[V�^OH[�L_[LU[�^L�OH]L�[VKH`�PU[LYUHS-
ised abstraction way beyond the domain of the economic and in how 
MHY�KVLZ�[OH[�YLUKLY�UHYYH[PVUZ�^OPJO�WYLZLU[�[OLTZLS]LZ�HZ�NLU\PULS`�
TH[LYPHS�WYVISLTH[PJ�VY�L]LU�PKLVSVNPJHS�

Our research for the collisions between this abstraction and its 
TH[LYPHSP[PLZ�IYV\NO[�\Z�[V�3H]YPV[PRP��H�TPUPUN�HYLH����TPSLZ�V\[ZPKL�
VM�([OLUZ��^OLYL�[LUZ�VM�[OV\ZHUKZ�VM�ZSH]LZ�OHK�L_[YHJ[LK�[OL�ZPS]LY�
for the coins that made the Athenian city state rich. Abandoned in 
9VTHU�[PTLZ��[OL�TPULZ�VM�3H]YPV[PRP�^LYL�YL�KPZJV]LYLK�PU�[OL�� [O�
JLU[\Y`�THRPUN�3H]YPV�[OL�ÄYZ[�MHJ[VY`�[V^U�VM�[OL�TVKLYU�.YLLR�
state. In the 1970s the local mining industry was again dismantled. 
The factory ruins today house an educational museum on mining 
history. Around the factory and throughout the mining areas different 
SH`LYZ�VM�OPZ[VY`�OH]L�ILLU�JVTWHJ[LK�HUK�JVUM\ZLK��;\UULSZ�K\N�
in the 19th century, here intersect with much older ones, where the 
JOPZLS�THYRZ�THKL�I`�ZSH]LZ�������`LHYZ�HNV�HYL�Z[PSS�]PZPISL�

Ultimate Substance’s abrupt montaging of different layers of footage 
play on the idea of this disrupted, synchronous landscape, and the 
physical experience of being in it. Images and words are frequently 
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ÄN����
Anja Kirschner, David Panos,
Ultimate Substance, 2012,
postproduction screenshot,
HDV video, 34 min.

ZLWHYH[LK��ZSPWWPUN�IL[^LLU�KPMMLYLU[�ÄSTPJ�SHUN\HNLZ�HUK�JYLH[-
PUN�ZLX\LUJLZ�VM�JVUULJ[PVUZ�HUK�KPZJVUULJ[PVUZ��;OL�ÄST»Z�PUP[PHS�
themes were transformed in the process, with the footage following 
its own logic, exploring the historical hypotheses around monetary 
HUK�JVNUP[P]L�HIZ[YHJ[PVU�^P[OV\[�PSS\Z[YH[PUN�VY�ULJLZZHYPS`�HK]VJH[-
ing them, and pushing them into a confrontation with contemporary 
HUK�]PY[\HS�VYKLYZ�VM�PTHNLZ�HUK�[OL�TH[LYPHSPZH[PVUZ�VM�MHPSLK�HIZ[YHJ-
tion, of rupture and the actual brutalities of its production.

General Equivalence

In Ultimate Substance�HU�¸PTWVZZPISL¹�PTHNL�YLJ\YZ�¶�H��+�ZJHU�VM�
H�S\TW�VM�ZPS]LY�VYL�ZPSLU[S`�YV[H[LZ�V]LY�H�SH`LY�VM�NYLLU��;OPZ�PTHNL�
embodies the role that the digital domain often plays in cancelling 
and obscuring labour – with our open-ended images of mining, of 
KHUJLYZ�WLYMVYTPUN�NLZ[\YLZ�HUK�WVZ[\YLZ�VM�ZSH]L�SHIV\Y�PU�[OL�HIHU-
KVULK�TPULZ�VM�3H]YPV[PRP��OPU[PUN�H[�[OL�L_[YHJ[PVU�VM�[OL�YHYL�LHY[OZ�
that still today form the material backbone of the digital domain. Ul-
timate Substance crescendos in a sequence where all of the elements 
HYL�ÄUHSS`�IYV\NO[�[VNL[OLY��KLSP]LYPUN�VU�[OL�WV[LU[PHS�VM�[OL�NYLLU
ZJYLLU�¶��IVKPLZ��KPNP[HS�VYL��HUK�ÅV^Z�VM�TVS[LU�TL[HS�JVTWV\UKLK��
layered and interchangeable. The narration is not, as in Jack Sheppard, 
passed on, but it deteriorates and disintegrates while progressing.

0U�IV[O�ÄSTZ��Ultimate Substance and Jack Sheppard digital compos-
iting and green screen techniques are employed to create images that 
OH]L�H�JLY[HPU�L_WVZLK�HY[PÄJL��H�¸ÅH[ULZZ¹�[OH[�KYH^Z�VU�H�)YLJO[PHU�
tradition of anti-naturalism. In Ultimate Substance the green screen 
ILJVTLZ�H�ZPNU�PU�P[ZLSM�¶�H�Z[HUK�PU�MVY�HIZ[YHJ[PVU�HUK�PUÄUP[L�Z\I-
stitutability. The unique colour of the greenscreen becomes a symbol 
VM�NLULYHS�LX\P]HSLUJL��0[�OHZ�Z[HY[LK�[V�ILJVTL�HU�HS[LYUH[P]L�[V�
the white, neutral space of the white cube as an aesthetic symbol of 
neutrality or nothingness, and regularly turns up on gallery walls and 
PU�YLJLU[�]PKLV�^VYR��
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Noises from Below

Where in Plato the ascent towards true knowledge was posed as an 
L_P[�MYVT�[OL�JH]L�[V^HYKZ�H�OPNOLY�YLHST�VM�W\YL�JVUJLW[Z��^L�UV^�
WYVWVZL�H�KLZJLU[�PU[V�[OL�\UKLYNYV\UK�TPULZ��KPZJV]LYPUN�ILOPUK�
the shadows on the wall the marks of a thousand chisels, a thousand 
SP]PUN�IVKPLZ�JVLYJLK�[V�WYVK\JL�[OL�TH[LYPHS�MV\UKH[PVUZ�MVY�[OL�
LJVUVTPJ�HUK�J\S[\YHS�LKPÄJL�VM�[OL�¸>LZ[LYU�^VYSK¹��*HU�`V\�OLHY�
the sound of them chipping away the foundations? Go for a walk in 
[OL�Y\PUZ��(IZ[YHJ[�UL^�SPULZ�VM�ÅPNO[�HUK�HJ[\HSPZL�[OLT�^P[O�`V\Y�
body!

ÄN����
Anja Kirschner, David Panos,
Ultimate Substance, 2012,
installation shot secession
(Wien), HDV video, 34 min.

ÄN����
Anja Kirschner, David Panos,
Ultimate Substance, 2012,
installation shot secession
Neuer Berliner Kunstverein (Berlin),
HDV video, 34 min.
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